
THE  MUSE  NEWSTHE  MUSE  NEWSTHE  MUSE  NEWSTHE  MUSE  NEWS    
 

POETRY WEST NEWSLETTER 
September 2008 

 

MEETING:  
Jessy Randall, Colorado Book Awards finalist for her poetry collection, A Day in 

Boyland (Ghost Road Press, 2007), will lead a workshop on odes and addresses, for 

Poetry West, Saturday, September 6, from 10-12 noon, Worner Center, Room 213, 

Colorado College Campus. Participants will read examples by Shelley, Neruda, 

Giovanni, di Prima, Koch, and others, and write odes and addresses on unexpected 

subjects. Randall, Curator and Archivist at Tutt Library, will also offer a mini workshop 

on digital poetry for those interested at the end of the workshop.   
  

SCHEDULE FOR UPCOMING WORKSHOPS:  

The October 4 workshop on using fairy tales as inspiration for poetry will be presented by 
Tony Friedhoff, MFA, poetry instructor at UCCS. 
The November 1 workshop will be presented by Sohem Patel, MFA, creative writing 
instructor at UCCS. 
 

POETRY SALON: 
Hal Gimpleson is the coordinator for the upcoming salons. He is currently  working out the 
schedule and locations and will be contacting Poetry West members directly by email. 
 

CHAPBOOK CONTEST: 
We are delighted to announce that Lisa Lewis has won the 2007 chapbook competition. Her 
collection, Story Box,  will be published by Poetry West in Fall 2008. 
 
The following writers are finalists in the chapbook contest: 
Shaindel Beers, Love and Other Tragedies  
Kellie Cannon, The Hum of the Radiator 
Rob Carney, You Can’t Trade Africa for a Treadmill 
Daniel Daly, Elevator Man 
Brett DeFries, The Leaving Season 
Susan Gubernat, Analog House 
John Estes, Swerve 
Margaret J. Hoehn, Brightly Falling 
Keith Montesano, About Ravishment 
Page Hill Starzinger, Black Tongue 
 

MUSINGS: 
Pat Nolan has a feature article, "Poetic Nature," in the back-to-school issue of Pikes Peak 
Parent magazine. 
 
Chris Martin will read his poems on Friday, Sept. 26, 8:30 p.m., at Edifice Gallery, 325 N. 
Tejon (across the street from Poor Richard's). Chris Martin is the author of American Music, 



recipient of the Hayden Carruth Award from Copper Canyon Press. Most of it takes place in 
Brooklyn, but he was born at Penrose Hospital and grew up at 1718 N. Tejon St.  These 
days he edits Puppy Flowers, an online journal of the arts, and teaches the youths of New York 
to stay curious.  Some years back, a chapbook of his dream poems called Vermontana  was 
published by Noel Black as part of the Angry Dog Midget Editions. 
 
Columbine Poetry Fest--Sept. 20 at Arapahoe Community College, south of Denver in 
Littleton.  In celebration of the 30th Anniversary of Columbine Poets of Colorado, there  
will be a presentation of the newest members anthology, entitled 30 Years and 30 Miles from 
Here.  Workshop and reading by Joe Hutchison.  $10 for members; $20 for non-members of 
Columbine Poets.  For more info, write Anita at anitajg5@aol.com/ 
 
Poetry Readings at UCCS: Tuesday, October 7th at 7:00pm, in the University Center at the 
University of Colorado at Colorado Springs, 1420 Austin Bluffs Parkway. Tichy's third book 
of poems is Bone Pagoda (Ahsahta Press, 2007). Her fourth collection, Gallowglass, is now in 
manuscript. Recent poems have appeared in Agni, Beloit Poetry Journal, CutBank, Denver 
Quarterly, and Indiana Review. She lives in Colorado and in Virginia, where she teaches at 
George Mason University. She also serves as poetry editor for the new journal Practice: New 
Writing + Art. 
 
The following submittal is included in its full length because it is so delightful to read in 
detail: 

THE SCARLET LETTER THE SCARLET LETTER THE SCARLET LETTER THE SCARLET LETTER     
Opera by Lori Laitman 

WORLD PREMIERE 
November 6, 7, 9, 2008 

Donald W. Reynolds Theater 

University of Central Arkansas  

 

The Scarlet Letter, Lori Laitman's opera adaptation of 

Nathaniel Hawthorne's literary masterpiece, to premiere 

at The University of Central Arkansas November 2008 
 

 « This canopy of trees, 

 Once sheltered us in love. 

Why must we suffer here?  

 What must we prove? » 

 

Acclaimed American composer Lori Laitman has teamed up with award-winning 

American poet David Mason to create a new dramatic opera, The Scarlet Letter. The 

opera is based on Nathaniel Hawthorne's 19
th

 century American novel. 

 

Commissioned by the University of Central Arkansas, the opera will see its world 

premiere on November 6, 7 and 9, 2008, at UCA in Conway, Arkansas.  Robert Holden, 

co-director of the UCA Opera Theater, developed the idea for the commission.  "We are 



beginning a commissioning project for new operas based on classic American literature.  

In The Scarlet Letter, Lori Laitman and David Mason have created something 

spectacular that should become part of standard operatic repertoire."   

 

 

Hawthorne's book was published in 1850 and is considered a milestone in American 

literature. The story takes place in seventeenth century Boston and revolves around 

Hester Prynne, who is convicted of adultery and forced to wear a scarlet letter "A" on her 

chest as a sign of her sin. Hester's strength of character and refusal to reveal the father of 

her child creates enormous psychological tension amongst all the main characters: Arthur 

Dimmesdale, the Reverend who is the secret father of the child; Roger Chillingworth, 

Hester's husband, who had been presumed dead but has reappeared in the community; 

and the judgmental Puritan townspeople.  

 

Themes of self identity versus community perception have presented poet David Mason 

with a fertile ground for the challenge of creating his first opera libretto.  "The Scarlet 

Letter is better suited to opera than any novel I have ever read. To begin with, its 

dramatic structure has particular clarity and resonance ….This is an exciting story about 

duplicity and love, the tragic possibility of America. Hawthorne's prose has offered me 

several lines for adaptation, but my primary goal has been to use spare, often lyrical 

verse as a way of revealing character and heightening drama….. I want to make sing-

able lines, but also lines the performers will feel proud to be singing… I was hearing a 

kind of music when I wrote which corresponds very closely to what Lori Laitman has 

been composing. This is one of the most natural collaborations I have ever engaged in. 

It's an opportunity for me to grow as a poet, and a profound honor to find words I have 

written taken up and transmuted by other artists". 

 

  

For Lori Laitman, a prolific composer of art song, creating this opera has also been an 

experience of tremendous excitement and growth. "I am so thrilled to have had this 

opportunity. My collaboration with David Mason has been one of the greatest joys of my 

life. His talent awes me and his beautiful words gave me all of the inspiration I needed. 

Although this was my largest musical undertaking to date, the approach to the 

composition was the same one I always use: to compose dramatic music that underscores 

the emotional content of the words but that also creates musical lines of great beauty. 

From start to finish, there is a consistent universe of sound. Scored for three main leads 

and chamber orchestra, the opera is set in two acts: Act I with four scenes and Act II with 

two scenes. Approximately 2 hours in length, the dramatic pacing of the music follows the 

dramatic pacing of the narrative, and although there are no recitative sections, there are 

several major arias that emerge from the drama. Musical motives are used and reused, 

and combined in different ways, creating a psychological underpinning for each of the 

characters." 

 

 

 

 



Synopsis: 

 

In old Boston a young woman, Hester Prynne, has been charged with adultery and forced 

to wear the scarlet letter 'A' embroidered on her breast. Just as she mounts the scaffold to 

receive her sentence, her husband, long presumed dead and newly escaped from captivity 

among the Indians, arrives and recognizes her. This man, renamed as Roger 

Chillingworth, begins a quest to discover the father of Hester's child. As the community 

wrestles with whether or not to allow Hester to continue raising her daughter, 

Chillingworth moves in with the pale young minister, Arthur Dimmesdale, who hides the 

fact that he is the father of Hester's child. In a dark night of the soul, Arthur is taunted by 

a local witch, and it becomes clear that he is overcome with guilt and inner conflict about 

his past with Hester. The two lovers meet in the forest, plotting their escape, sure they 

can escape the laws and mores of men in this new world. But Dimmesdale cannot forget 

his guilt, and during an election day ceremony he confesses his sin to the crowd, 

exposing a branded letter 'A' over his own heart. Dimmesdale dies at the moment of his 

confession, and the opera moves out into a broader, lyrical sense of time in which its 

stories are at least partly resolved. 

 

 

Structure: Opera in two acts for chamber orchestra , three principal singing roles, three 

secondary roles, chorus and one non-singing role 

Music:  Lori Laitman 

Libretto:  David Mason  

Creation:  2007-2008 

Production:  The University of Central Arkansas Opera Theater, World Premiere 

 

Cast:  

Conductor: Israel Getzov 

Stage Director:  Diane Kessling 

Set Design, Costumes, Lighting: William Henshaw 

 

Principal roles will be sung by UCA faculty members: 

Christine Donahue, Soprano:  Hester Prynne, a seamstress 

Wolfgang Oeste, Tenor:  Arthur Dimmesdale, young minister 

Robert Holden, Baritone:  Roger Chillingworth, a doctor 

Martha Antolik, Mezzo-soprano:  Mistress Hibbons, a witch 

 

 

Performance Details: 

Public opening performance:  November 6, 2008 

Pre-performance talk: 6:45 pm 

Opera performance: 7:30 pm 

 

Closed performance:  November 7, 2008 

Pre-performance talk:  12:15 pm 

Opera performance:  1 pm 



 

Public performance:  November 9, 2008 

Pre-performance talk:  6 pm 

Opera performance:  7 pm 

 

Location: 

The Donald W. Reynolds Theater, University of Central Arkansas, Conway, AR 

 
Tickets will be on sale as of October 1, 2008 at the UCA Ticket Central Box Office. 
Tel:  (501) 450-3265;  Email:  boxoffice@uca.edu 

 

 

 

Source: 

Jona Rapoport 

Jona Rapoport Artist Management 

www.jonarapoport.com 

Email: jona@jonarapoport.com 

 
DEADLINE FOR OCTOBER NEWSLETTER:  Please submit any items for the next 
newsletter to Fawnbell@gmail.com by Thursday, September 18th.  I would like to express my 
sincere appreciation to Julianza for covering the newsletter as interim editor while I was 
AWOL these last few months. Applause! Also, I plan to continue as editor until the end of 
2008 but please express your interest if you would like to be the editor beginning in 2009. I 
will train the next volunteer and help you set up your prototype and email list.  

    


